MODERN GERMAN LITERATURE
The years during and after the First World War
drew Mann, whose tastes and cultural tradition, as he
himself insists, were "moral and metaphysical, not
political and social," into an ever greater concern
with the issues of the day. A long essay, "Friedrich
und die grosse Koalition" (1915), and the volume, Be-
trachtungen ernes Unpolitischen (1918), represent his
"war service with the weapon of thought" and the
substance of his conservative political speculations dur-
ing the European conflict. Especially in the essay "Con-
cerning Virtue" ("Von der Tugend"), he deplores the
political ineptitude of German writers, and in this and
subsequent pleas (Von dentscher Republik, 1923) he
calls for a genuine mobilization of the German intel-
lectuals in support of the new state.

In 1924 appeared Der Zauberberg, perhaps the most
spectacular modern novel of ideas, which was begun
as early as 1912 during a three weeks' visit to Davos.
The minutely detailed canvas of this characteristi-
cally German Bildnngsroman catches the spiritual pat-
tern of European civilization during the first part of
the present century, and projects it into the rarefied
atmosphere of a Swiss sanatorium. There, drawn into
many baffling relationships, a youthfully innocent and
impressionable German engineer, Hans Castorp, discov-
ers the problematical nature of life and death. He ob-
serves the puzzling extravagances of an amoral and
radically suspended group of individuals, seems even
to yield to the fascination of a life without specific
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